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DEPOSIT & CASH MANAGEMENT * RESIDENTIAL MORTGAGE 
INVESTMENT MANAGEMENT & TRUST * COMMERCIAL BANKING 


NOT ALL PHILANTHROPISTS HAVE 
BUILDINGS NAMED AFTER THEM. 


Philanthropic giving is always welcome, regardless of what form it takes. 
Boston Private Bank & Trust Company’s Donor Advised Fund is a simple and 
flexible tool that makes charitable giving easier than ever. It enables you to set aside 
funds and recommend grants to qualified nonprofit organizations according to your 
interests and on your timetable, all while realizing a tax benefit. It is just one of the 
ways we make the connections that count—connections to the financial expertise 


you need, and a personal connection that goes far beyond the sum of our transactions. 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Please contact Richard MacKinnon, Senior Vice President, at (617) 912-4287 


or rmackinnon@bostonprivatebank.com 


Investments are not FDIC insured, have no Bank guarantee, are not a deposit, and may lose value. 
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A Message 


From Sir Roger Norrington 


It is wonderful to welcome you to this performance of 
Haydn's L'anima del filosofo (“The Soul of Philosophy”). Can 
you imagine writing a whole opera that doesn't get 
performed? Somehow, Haydn seemed quite cheerful when 
that happened to him in London in 1791, having banked his fee 
back home in Vienna! Today, we are able to hear a charming 
piece which he never heard performed and a great story 
supported by music written by a mature composer in the last 
stages of his very prolific life (he would die on May 31, 1809). It 
is very rare to hear a performance of this piece anywhere, so 
we have a treat in store, especially with a stellar cast that 
includes Sarah Coburn, Andrew Kennedy, Christopher 
Maltman and several members of our outstanding chorus. 





Haydn's musical legacy is important to us, and | am pleased to bring some of his finest 
works to you this year as we honor the 200th anniversary of his death and offer you an 
opportunity to learn more about the composer and his music. As part of this 
Celebration, | am joined this weekend by scholars and musicians for a symposium on 
Haydn's Orfeo at New England Conservatory. | will return on April 24 to continue the 
festivities, leading a program of delightful and witty music Haydn would have presented 
in his tours of London, and on Saturday, April 25, the Society will partner with 
Northeastern University to present a symposium and chamber performance on Haydn's 
London period. Later that evening, | will join friends and patrons to honor Debbie First, 
Vice Chair of the Society's Board of Governors, at the Handel and Haydn 2009 Gala 
Benefit to support the Society's educational and artistic programs. 


You can find more information on the 2009 Celebration honoring Haydn and Handel and 
the Gala on pages 8 and 22 of this program. | hope you will join me and the fine 
musicians of Handel and Haydn as we pay homage to these great composers. 


With thanks and gratitude for your support of the Handel and Haydn Society, 


hyn 


Sir Roger Norrington 
Handel and Haydn Society Artistic Advisor 
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Sunday Concert Series * EVERY SUNDAY AT 1:30PM 


FEBRUARY I 


Christopher Taylor, dual-keyboard 
Steinway-Mo6r piano 


Bach: Goldberg Variations, BWV 988 


FEBRUARY 8 
Gardner Chamber Orchestra 
Paula Robison, flute and director 
Handel: Water Music (complete) 


FEBRUARY I5 
Nicola Benedetti, violin 
Katya Apekisheva, piano 
Brahms, Ysaye, Prokofiev 
FEBRUARY 22 
‘Musicians from Marlboro 
Haydn, Kodaly, Brahms 
MARCH I 
Alexander Ghindin, piano 
Young Artists Showcase — First Prize Winner, 2007 
Cleveland International Piano Competition 
Liszt, Rachmaninoff, Moussorgsky, and more 


e Concerts every Sunday at 1:30 pm 


ete ISABELIA 

@ Tickets $5- 

s atd sien’ aes SEWART GARDNER 
e Tickets online, by phone, or at the door MUSEUM 

© Complete schedule and “The Concert” 


podcast at gardnermuseum.org 280 THE FENWAY 617 278 5156 
WWW.GARDNERMUSEUM.ORG 
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We take the same approach to investment advice. 


At Fiduciary Trust, we only build investment plans one way; by custom 
designing them to meet your individual needs. And with our open 
architecture approach we're not limited to an existing set of investment 
products, giving us the freedom to construct your plan in ways that few 


firms can. 


Personalized attention. Personalized investments. That’s our blueprint 
for success. To learn more, call Gren Anderson at 617-574-3454 or 


visit us at fiduciary-trust.com 


FIDUCIARY TRUST 


Managing Investments for Families since 1885 





Investment Management e Estate and Financial Planning 
Corporate Trustee e Estate Settlement ¢ Family Office Services 
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Handel and Haydn Society 


A chorus and period-instrument orchestra, the Handel and Haydn Society is an 
internationally recognized leader in the field of historical performance, a revelatory style 
that uses the instruments and techniques of the time in which the music was composed. 
Founded in 1815, the Society is America’s oldest continuously-performing arts 
organization, with a longstanding commitment to excellence and innovation. Handel and 
Haydn is widely known through its local subscription concerts, tours, concert broadcasts 
on National Public Radio, and recordings. The Society’s Lamentations and Praises won a 
2002 Grammy Award, and its two most recent CDs, All is Bright and PEACE, appeared 
simultaneously in the top ten on Billboard Magazine's classical music chart. Since 1985, 
the Society's award-winning Karen S. & George D. Levy Educational Outreach Program has 
fostered the knowledge and performance of classical music among young people 
including in underserved schools and communities. In the 2008-2009 school year, the 
Karen S. & George D. Levy Educational Outreach Program will bring music education and 
vocal training to more than 10,000 students in the Greater Boston area. 


Sir Roger Norrington, Artistic Advisor 
Grant Llewellyn, Principal Conductor 
Christopher Hogwood, Conductor Laureate 


Harry Christophers, Artistic Director Designate 
John Finney, Associate Conductor/Chorusmaster 
The Cabot Family Chorusmaster Chair 


Marie-Héléne Bernard, Executive Director/CEO 


Rita M. McAteer, Director of Development ARTISTIC AND EDUCATION 


and External Affairs 

Clifford H. Rust, Director of Finance 
and Administration 

Sean R. Waugh, Executive Assistant 


EXTERNAL AFFAIRS 

Development 

Emily Yoder, Annual Fund Manager 

Samantha Basso, Development Assistant 
Nikki Scandalios, Public Relations Consultant 
Leah Moens, Special Projects 


Marketing and Audience Services 

Brian R. Stuart, Director of Marketing 
Sue D'Arrigo, Audience Services Manager 
José Cuadra, Box Office Assistant 


Robert Nairn, Artistic Administrator 

Robin L. Baker, Director of Education 

Michael E. Jendrysik, Artistic Services Manager 
Jesse Levine, Librarian and Personnel Manager 
Sue Rabut, Education Assistant 


Vocal Apprenticeship Program Conductors 
Lisa Graham ¢ Joseph Stillitano * Heather Tryon 


Casner & Edwards, LLP, Of Counsel 
Howland Capital Management, Inc. 
Tsoutsouras & Company, P.C., Auditors 
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Handel | Haydn 


This season, the Handel and Haydn Society commemorates the 250th and 
200th anniversaries of the deaths of Handel and Haydn with a series of special 
events to honor and explore the legacy of these great composers. Save the 
date and be a part of CELEBRATION 2009 with the Handel and Haydn Society. 


The Haydn Experience Symposium 
Saturday, January 24 at 1.30pm New England Conservatory 


Sir Roger Norrington and scholars discuss Haydn’s L'anima del filosofo and the 
Orpheus myth. Handel and Haydn musicians will offer a chamber performance 
of Haydn's works. Presented in collaboration with NEC. Admission is free. 


Boston Public Library Lecture Series 
Friday, February 20 at 6.00pm Boston Public Library 
Friday, March 13 at 6.00pm 


Handel and Haydn musicians and guests discuss selected topics and offer an 
intimate performance alongside treasures from the Boston Public Library. 
Presented In Partnership with The Boston Public Library Associates. Cost: $25. 


Boston Athenaeum Concert 
Thursday, March 5 at 12.00pm Boston Athenaeum 


A program of Haydn trios and a discussion on the legacy of the great composer. 
For tickets, please contact the Boston Athenaeum at 617 227 0270. 


Haydn in London Symposium 
Saturday, April 25 at 1.30pm Fenway Center, Northeastern University 


Sir Roger Norrington and Haydn scholars discuss Haydn’s London period and its 
influence on his later works. Handel and Haydn musicians will perform chamber 
music by Haydn. Admission is free. Reserve your tickets in advance. 


Haydn Society of North American Conference 
May 28-May 31 Longy School of Music 
Hosted by the Haydn Society of North America and the Longy School of 
Music. For details, please visit www.haydnsocietyofnorthamerica.org 


www.handelandhaydn.org/celebration 
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Program 
2008-2009 SEASON 


Friday, January 23, 8.00pm 
Sunday, January 25, 3.00pm 
Symphony Hall, Boston 


Sir Roger Norrington, conductor 





L’anima del filosofo, ossia Orfeo ed Euridice Franz Joseph Haydn 
Act | Act Il (1732-1809) 
—INTERMISSION— 


Act Ille Act IV 
(there will be a brief pause following Act | and Act III) 


Sarah Coburn, Euridice/Genio 
Andrew Kennedy, Orfeo 
Christopher Maltman, Creonte/Pluto 


Paul Guttry, Corista | ¢ Nikolas Nackley, Corista II 

Jonathan Barnhart, Corista IIl e Donald Wilkinson, Corista IV 
Thomas Gregg, Corista V 

Janice Giampa, Euridice in the Underworld 

Teresa Wakim, Baccante 


Ferdinando Maffii, vocal coach 


Libretto by Carlo Francesco Badini 
Edited by Helmut Wirth 
By arrangement with Barenreiter, publisher and copyright owner 


These performances are made possible by a generous gift from 
Christopher R. Yens and Temple V. Gill. 





The program runs for approximately two hours, including intermission. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 
phones during the performance. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency. 


Sasso is a contemporary Italian 
restaurant featuring the superb 
cuisine of new Executive Chef 
Anthony Mazzotta, formerly of 
The French Laundry Restaurant 
Napa Valley and Per Se New 
York City. 


Sasso is offering a special 
pre-show three course prix fixe 
menu for $45! 


Please join us at Sasso, where 
we pride ourselves on offering 
a flawless dining experience 
and having the friendliest staff 
in the city. 
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116 Huntington Avenue, Back Bay 


617.247.2400 
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Sasso is proud to sponsor the 
Handel and Haydn Society! 


Open nightly from 5pm until 
1:30am, with cocktails served 
in our lively lounge until 
2:00am. Sasso is also now 
open for lunch! 


Valet parking is offered for $16. 
Garage parking is also available. 
A short walk from Symphony : 
Hall, leave your car as you 
enjoy dinner and a concert! 
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Program Notes 


Haydn’s Orfeo 


Wt ay 
Te ag 


Within days of Haydn's arrival in London 
on New Year’s Day 1791, he dispatched a 
letter to Prince Anton Esterhazy to 
inform him that “The new libretto 
which | am to compose is entitled 
Orfeo...” The commission Haydn 
received to write the opera L’anima del 
filosofo, ossia Orfeo ed Euridice (The 
Soul of Philosophy, or Orpheus and 
Euridice) on a libretto by Carlo 
Francesco Badini ensured that his name 
would be placed alongside Peri, 
Monteverdi, Gluck and others, in the 
important history of operas based on 
the mythical Thracian musician 
Orpheus, whose fateful love of Euridice 
compelled him to enter the Underworld 
and charm Pluto with his skillful lyre 
playing, moving poetry and golden 
voice. The opera was to open in May 
1791 at the King’s Theatre, but because 
of a series of clerical misfortunes, 
permission for the performances was 
denied. Haydn was never to see his last 





opera staged; it received its first 
complete performance only about sixty 
years ago. Unlike some of the 17th and 
18th century Orpheus operas, the 
Haydn-Badini Orpheus ends tragically, 
with the distressed Orpheus drinking 
poison after Euridice’s soul disappeared 
back into the Underworld because of 
the hero’s inability to control his passion 
for her. In this regard, it more closely 
adheres to Ovid's telling of the Greek 
myth in Metamorphoses. The Haydn- 
Badini Orfeo is very much a product for 
an “Enlightened” 1790s London. The 
abundance of choruses reflects the 
influence of the oratorios of Handel and 
the operas of Gluck. And the unusual 
title “The Soul of Philosophy” clued the 
would-be audience into the libretto’s 
Enlightenment—one might even say 
Freemason—metaphorical content. All 
of the characters take their turns to wax 
philosophic about the guiding “light” of 
reason and the “dark” pitfalls of 





as 


HANDEL AND HAYDN AND ORFEO: Scene from the Society’s 1996 production of 
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Gluck’s Orfeo ed Euridice in collaboration with the Mark Morris Dance Company. 


unchecked passion and superstition. By 
conveying Enlightenment ideals in this 
manner, L’anima del filosofo possesses a 
kinship to Mozart’s The Magic Flute, 
composed at about the same time, but 
in the arena of the elevated opera seria 
(Italian serious opera) rather than the 
more plebian Singspiel (German comic 
opera) genre. 


Synopsis of L’anima del filosofo, ossia 
Orfeo ed Euridice 


CHARACTERS 

Creon, (Creonte, bass), King of Thebes 
Euridice (soprano), daughter of Creon, in 
love with Orpheus but promised to 
Aristaeus (Arideo) 

Orpheus (Orfeo, tenor), the “Thracian 
musician,” in love with Euridice 

The Sibyl (Genio, soprano), guide to 
Orpheus through the Underworld 

Pluto (bass), god of the Underworld 


Various solos and choruses: followers 
of Aristaeus, Cupids, messengers, young 
men and maidens, unburied dead, 
Furies, Pluto’s ministers, Bacchantes. 


OVERTURE 

The slow, imitative introduction in C 
Minor suggests the tragic nature of the 
plot. After a change to C Major and an 
allegro tempo, Haydn features each 
family of instruments—strings, winds, 
brass/timpani—at various times in the 
overture, making it a colorful and 
vibrant opening. 


ACT I 

The vibrancy of the overture raises the 
curtain to reveal Euridice, who has 
escaped from Aristaeus, to whom she 
has been promised by her father King 
Creon. She is lost in a gloomy forest on 
a mountain, near a crude altar. As she 
sings of her reason being clouded by 
the “vapor” of distress and dismal 
thoughts (“Sventurata, che foi?”), a 
chorus urges her to run from the forest 
(“Ferma, ferma il piede”). A group of 
wild shepherds—followers of 
Aristaeus—surround Euridice and 
capture her for sacrifice. She questions 
what they want, and takes solace at the 
thought of death relieving her from her 
broken heart, because her complaints 
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of unrequited love for Orpheus have 
only been “scattered on the breeze,” as 
had Philomel’s sad songs (“Che chiedete 
da me?”; “Filomena abbandonata’). 
The chorus cries out for Orpheus, who 
appears just as Euridice is being tied to 
the altar. Orpheus asks for his lyre and 
begins to sing to the “enemies of 
reason,” asking for Euridice’s release, and 
of the torment he experiences at the 
thought of losing her (“Rendete a 
questo seno”; “Cara speme! Alme di 
scoglio!”). Finally the fanatical, barbaric 
shepherds are charmed into releasing 
Euridice by the “power of music” (“O 
poter dell’armonia”). At Creon’s palace, 
the king’s worries about his missing 
daughter are quelled by a servant's 
recounting of her rescue by Orpheus, 
and he is convinced to allow Euridice to 
marry Orpheus despite his promise to 


SPOTLIGHT: Harp 


Aristaeus. He reflects on the struggle 
between reason and emotion, 
concluding that we are, unfortunately, 
governed by the latter (“II pensier sta 
negli oggetti”). Creon goes to Orpheus 
and Euridice and announces his 
willingness to allow them to marry 
because “hearts are joined in heaven,” 
and the act concludes with a beautiful 
love duet (“Come il foco allo 
splendore’”’). 


Act Il 

Orpheus and Euridice are in an idyllic 
spot surrounded by Cupids, all singing 
of nuptial delight (“Finché circola il 
vigore”). The lovers hear a loud noise, 
and Orpheus goes to investigate. 
Aristaeus and his followers enter to 
capture Euridice, and as she tries to run 
from them a snake bites her on the 


The harp family is distinguished from other plucked stringed instruments by the 
perpendicular relationship of the strings to the soundboard. Harps are among 
the oldest instrument types still used today, with documentation as far back as 
ca. 3000 BCE in Mesopotamia and Egypt. The earliest harps in Europe appeared 
in the 9th or 10th century in Ireland and Wales, and in the 12th century they 
were in the hands of the troubadours, trouveres and minnesingers on the 
Continent. By 1607, when Monteverdi included the harp in his first opera 
L’Orfeo, the double harp, with two rows of strings, could play in a variety of - 
keys. Many players found this double stringing system cumbersome, and 
beginning in the last years of the 17th century mechanical systems were 
developed to shorten the strings (in a single row) by a half-step or whole step, 
thereby facilitating any key. Early in the 18th century, string pitches were 
changed using seven foot pedals, allowing the player to continue to use both 
hands to pluck the strings. This pedal mechanism was improved by the Parisian 
piano maker Sebastien Erard in 1792, and again in 1810 with the introduction of 
id a{-Mo(olU|o)(-M-Yoid (ola Me-i (ol) 7) -midnl-m o\-tel-1 (Mi vo etm (ole (rom [am dnlc Mell acetal elect aco) as 
enabling still greater facility for changing keys. 








HANDEL AND HAYDN AND ORFEO: In 2007, the Society collaborated with the 
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English National Opera on a new production of Monteverdi's L’Orfeo. 


foot. Feeling the effects of the poison, 
Euridice cries for Orpheus, and realizing 
she is dying, dedicates her dying 
thought to her husband (“Dov’é, dov’e 
l'amato bene”: “Del mio core il voto 
estremo”). Orpheus returns looking for 
Aristaeus, but seeing his dead bride he 
begins to lament, saying that 
henceforth his lyre will only weep 
(“Dov’é quell’'alma audace”; “In un mar 
d’acerbe pene”). Creon is told of 
Euridice’s death, and that Aristaeus has 
waged war against Creon for breaking | 
his promise. Creon calls for the sound 
of trumpets to “arouse the fury of 
champions” to avenge his beloved 
daughter (“Mai non sia inulto”). 


Act Ill 

Mourners sing a hymn by Euridice’s 
grave, recalling some of the imagery the 
lovers sang of earlier, but now shrouded 
in death and despair (“Ah, sposo 
infelice”). Orpheus and Creon follow 
them; Creon expresses concern for 
Orpheus, whose loss of “hope for love’s 
delight” has affected his mind (“Chi 
spira e non spera”). Orpheus goes to 


the cave of the Sibyl (Genio) to ask her 
where Euridice has gone. The Sibyl gives 
Orpheus a torch (of reason?) to light his 
way into the Stygian realm, urging him 
to anchor himself with philosophy, thus 
allowing reason to control his passions 
(“Al tuo seno fortunato”). Orpheus 
steels himself for the journey to the 
Underworld, vowing constancy even 
though the “sun should turn to ice” and - 
darken the sky (“Costanza a me si 
chiede?”), and a chorus praises justice 
(“La giustizia in cor regina”) as Orpheus 
and the Sibyl set off for the realm of 
the dead. 


Act IV 

Orpheus and the Sibyl begin their 
journey to the Underworld, passing 
through scenes of languish (“Infelici 
ombre dolente”) and torture (“Urli 
orrendi, disperati”). As they arrive at 
Pluto’s gates, Orpheus pleads with Pluto 
to “feel pity for love,” pleas which are 
endorsed by Pluto’s own ministers. 
Pluto agrees to allow Orpheus to enter 
Elysium and lead his beloved out. The 
Sibyl and the joy-filled Orpheus enter 
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the blissful Elysian fields, but as Euridice 
approaches, limping from the snakebite, 
Orpheus is warned by a chorus of souls 
and the Sibyl to control his passion and 
not look upon Euridice until they cross 
back into the sunlight, or she will be 
lost forever. Euridice asks where her 
husband is, and as he turns to look into 
her lovely eyes and face, describing 
how his singing and lyre playing allowed 
him to enter Pluto’s realm, the Sibyl and 
Euridice disappear. Orpheus is left on 
Lethe’s shores, in utter misery and 
tormented by spectres (“Perduto 
unaltra volta”; “Mi sento languire”). 
The scene changes to a seashore, where 
Orpheus is alone, weeping. A group of 
Bacchantes approach, urging him to join 
them and drink from the cup of 
pleasure and love (“Bevi, bevi in questa 
tazza”). Orpheus drinks their poisonous 
potion and dies. The Bacchantes 
celebrate the death of the Thracian 
singer, declaring that we are destined to 
seek refuge on “the island of delight” 
(“Andiamo amiche, andiamo”), but 
their reveling is interrupted by a storm, 
wherein the Furies “rend their breasts,” 
and all are washed out to sea. 


—Michael Ruhling 

Dr. Ruhling is the Society’s Historically 
Informed Performance Research 
Fellow. A professor at the Rochester 
Institute of Technology, he also serves 
as President of the Haydn Society of 
North America. 


TIMELINE 
1600: Jacopo Peri composes his 
Euridice, the earliest surviving opera. 
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1726: Telemann’s Orpheus is first 
performed in Hamburg. 


1732: Haydn is born in Rohrau. 


1751: Haydn composes his first 
opera, Der krumme Teufel. 


1761: Haydn enters the service of 
the Esterhazy family. 


1762: Gluck’s Orfeo ed Euridice is 
premiered in Vienna. 
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retirement as the Esterhazy musical 
establishment is disbanded. 


1791: Haydn embarks on his first 
tour of London. ¢ Haydn writes his 
Orfeo, but is prevented from 
narelU lala iay-a-W )corelUreid(olaM lau elare(olele)\ 
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1794: Haydn makes his second and 
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1809: Haydn dies in Vienna. 


1815: Johann Graupner, a member of 
Haydn's London orchestra, helps 
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Artist Profiles 


Sir Roger Norrington, conductor 


A native of Oxford, England, Sir Roger 
Norrington has been a pioneer in the 
field of Historically Informed 
Performance since he founded the 
Schutz Choir in 1962. In 1969 he was 
invited to become music director of Kent 
Opera and, for 15 years, conducted more 
than 400 performances of 40 different 
operas. He went on to create the London 
Classical Players in 1978, with whom he 
toured and made numerous seminal 
recordings, including the famed series of 





Beethoven symphonies. Sir Roger's work 
on scores, sound, orchestra size, seating, 
and playing style has had a profound 
effect on the way 18th and 19th century 
music is now perceived. He is in great 
demand by symphony orchestras 
worldwide and regularly conducts major 
orchestras in Berlin, Vienna, Salzburg, 
Amsterdam, Paris, New York, Boston, San 
Francisco, Los Angeles, Chicago, and 
London. Since 1998, Sir Roger has been 
Chief Conductor of the Radio Symphony 
Orchestra of Stuttgart introducing 
Historically Informed Performance 
practices to the modern ensemble. He 
made his Boston debut in 1987 
conducting Haydn’s The Seasons for the 
Boston Early Music Festival. This is Sir 
Roger's third season as Artistic Advisor for 
the Handel and Haydn Society. 


Sarah Coburn, Euridice 





Young soprano Sarah Coburn is quickly 
gaining acclaim for her captivating 
performances. Operatic engagements 


have included the Metropolitan Opera, 
Tulsa Opera, Glimmerglass Opera, Opera 
Theatre of Saint Louis, Utah Opera, and 
Seattle Opera. On the concert stage, 
Ms. Coburn has performed with Seattle 
Symphony Orchestra, the Philadelphia 
Orchestra, the New Jersey Symphony 
Orchestra. the National Chorale, and the 
National Symphony Orchestra. She 
makes her debut with the Handel and 
Haydn Society in these performances. 
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Andrew Kennedy, Orfeo 





Andrew Kennedy was a member of the 
Young Artists Programme at the Royal 
Opera House, Covent Garden and the 


BBC Radio 3 New Generation Artists 
Scheme and has won several prominant 
awards. Operatic appearances include 
English National Opera, Glyndebourne 
Festival, Opera North, and Opéra de 
Lyon. Concert engagements include the 
London Symphony, London 
Philharmonic, Royal Philharmonic, and 
the Netherlands Philharmonic. These 
concerts mark his debut on the Handel 
and Haydn Society stage. 


SHUREOPrer Maltman, Creonte 





Christopher Maltman’s operatic 
engagements have taken him across 
Europe and the United States with 


appearances at Glyndebourne, the 
Deutsche Staatsoper Berlin, English 
National Opera, the Metropolitan Opera, 
San Francisco Opera, and Seattle Opera. 
Concert engagements have included the 
Orchestra of the Age of Enlightenment 
with Sir Roger Norrington, London 
Symphony, Boston Symphony, and the 
New York Philharmonic. Mr. Maltman 
makes his debut with the Society in 
these concerts. 


Paul Guttry (Corista I) has performed throughout the USA and internationally with 
Chanticleer, the Boston Camerata, and New York's Ensemble for Early Music. He has 
sung with the Seattle Early Music Guild, St. Paul's Ex Machina, and the Santa Fe Pro 
Musica. Locally he has appeared with Emmanuel Music, Boston Early Music Festival, 
Cantata Singers, Boston Cecilia, and Boston Revels among others. 


Nikolas Nackley (Corista II) enjoys a thriving young career on stages throughout 
New England and abroad. Recent appearances include Festival Opera, the Orchestra 
of Emmanuel Music, and Opera Boston. Mr. Nackley was a 2007 Virginia Best Adams 
fellow with the Carmel Bach Festival and has performed with numerous ensembles, 


including the Handel and Haydn Society. 
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Jonathan Barnart (Corista III) has appeared as soloist with numerous organizations, 
including Handel and Haydn, Alea III, Boston Camerata, Cantata Singers, Ensemble 
Abendmusik and Musica Viva. In addition, he serves as Music Director of the 
Dedham Choral Society, and Organist/Choir Director of First Parish in Harvard 
Square and Congregation Mishkan Tefila in Chestnut Hill. 


Donald Wilkinson (Corista IV) is celebrating his 25th year as a member and soloist 
with the Handel and Haydn Society. This season will also mark his 25th year with 
Emmanuel Music where he will sing the role of Jesus in the St. Matthew Passion, 
conducted by John Harbison. 


Thomas Gregg (Corista V) has enjoyed a wide-ranging career with performances in 
many locations throughout the United States and in Europe. He has lived in Boston 
since 1998 and has sung with the Handel and Haydn Society chorus since 2001. He 
has won numerous performance and academic awards, and is on the music faculty at 
both Tufts University and The Boston Conservatory. 


Janice Giampa (Euridice in the Underworld) sings regularly with the Handel and Haydn 
Society and has also sung with Boston Baroque and Emmanuel Music. She directs the 
voice department at the University of Massachusetts at Lowell and teaches at the New 
England Conservatory. She is an active member of the Boston chapter of the National 
Association of Teachers of Singing and The Voice Foundation. 


Teresa Wakim (Baccante) can be heard this season as soloist with Bourbon 
Baroque, Seraphic Fire, and Masterworks Chorale. She is featured on the Grammy- 
nominated recording of Lully's Psyché with the Boston Early Music Festival 
Orchestra, and will appear with them this summer in Charpentier's Actéon. 


Handel and Haydn Society Chorus 


John Finney, Chorusmaster 
The Cabot Family Chorusmaster Chair 


SOPRANO ALTO TENOR BASS 

Gail Plummer Abbey — Maryléne Altieri James DeSelms Jonathan Barnhart 
Roberta Anderson _—_ Katharine Emory Thomas Gregg Paul Guttry 

Janice Giampa Susan Byers Paxson Murray Kidd Herman Hildebrand 
Shannon Larkin Letitia Stevens Randy McGee Brett Johnson 

Jill Malin Susan Trout David McSweeney _ Nikolas Nackley 
Teresa Wakim Mary Ann Valaitis Mark Sprinkle Donald Wilkinson 


The Handel and Haydn Society Chorus is funded in part by a 
generous gift from the Wintersauce Foundation. 


HANDEL AND HAYDN SOCIETY 


Handel and Haydn Society Orchestra 


VIOLIN I 
Daniel Stepner* 
Joan & Remsen Kinne Chair 
Krista Buckland Reisner 
Danielle Maddon 
Guiomar Turgeon 
Abigail Karr 
Julie Leven 
Christina Day Martinson 


VIOLIN II 
Linda Quan’ 
Dr. Lee Bradley III Chair 
Jane Starkman 
Clayton Hoener 
Dianne Pettipaw 
Susanna Ogata 
Lena Wong 


VIOLA 
David Miller’ 
Chair funded in memory 
of Estah & Robert Yens 
Laura Jeppesen 
Anne Black 
Jenny Stirling 


CELLO 

Reinmar Seidler’ 
Candace & William 
Achtmeyer Chair 

Sarah Freiberg 

Mark Moskovitz 


BASS 
Robert Nairn’ 

Amelia Peabody Chair 
Anne Trout 


FLUTE 
Christopher Krueger’ 
Wendy Rolfe 


OBOE 
Stephen Hammer’ 
Chair funded in part by 
Dr. Michael Fisher Sandler 
Marc Schachman 


CLARINET 
Diane Heffner‘ 
Richard Shaughnessy 


BASSOON 
Andrew Schwartz 
Charles Kaufmann 


HORN 
Richard Menaul’ 
John Boden 


TRUMPET 
Jesse Levine’ 
Paul Perfetti 


TROMBONE 
Robert Couture‘ 
Hans Bohn 


TIMPANI 
John Grimes 
Barbara Lee Chair 


HARP 
Barbara Poeschl-Edrich 


FORTEPIANO 
John Finney 


* Concertmaster 
§ Principal 
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It’s at the heart of their performance. And ours. 
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artistry to the performance. It’s their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That’s why 
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how you can hear Bose® sound for yourself. 


1-800-444-BOSE www.Bose.com 
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Better sound through research 


©2007 Bose Corporation. C_005116 
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2008-2009 Season 


ROMANTIC BRAHMS 
Friday, March 20 at 8.00pm 
Sunday, March 22 at 8.00pm 
Symphony Hall 


Grant Llewellyn leads an energetic 
Brahms’ First Symphony and 
Mendelssohn's lyric Violin Concerto 
featuring virtuoso Ilya Gringolts. 


MUSIC AT FEVER PITCH 
Friday, April 3 at 8.00pm 

Old South Church 

Sunday, April 5 at 3.00pm 

NEC’s Jordan Hall 


Explore the fiery drama of the Baroque in 
music by Handel, Telemann, Rebel, and 
C.P.E. Bach. Jean-Marie Zeitouni conducts 
this sparkling program featuring cellist 
Phoebe Carrai. 


NEXT CONCERT: 


BAROQUE GRAND TOUR 
Friday, February 27 at 8.00pm 

Sunday, March 1 at 3.00pm 

NEC’s Jordan Hall 


Experience the virtuosity of Bach's 
Taay1ar-\4h{-M o)c-1ple{-18) 0106-4 @elala-ia vel \ (om 


and masterworks by Purcell and Couperin 
led by Baroque specialist Paul Goodwin. 


Couperin: Concert dans le gout thédtral 
Purcell: Funeral Sentences 

Bach: Brandenburg Concerto No. 3 
Purcell: “The Masque” from Dioclesian 





HAYDN IN LONDON 
Friday, April 24 at 8.00pm 
Sunday, April 26 at 3.00pm 
Symphony Hall 


Soprano Nathalie Paulin and conductor 
Sir Roger Norrington offer a spectacular 
program of symphonies and songs. 
Haydn: Symphony No. 99 

Haydn: Scena di Berenice 

Haydn: English Songs 

Haydn: Symphony No. 92, “Oxford” 


ORDER TODAY! 
Call 617 266 3605 or visit 
www.handelandhaydn.org 
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HANDEL AND HAYDN SOCIETY 
2009 GALA BENEFIT 


The | vaste 
Oo crely PBall 
Saturday April 25, 2009, 6.30pm : 
MANDARIN ORIENTAL, BOSTON” 


Honoree, Debbie First 
Special Guest, Sir Roger Norrington — 
Co-Chairs, Alli Achtmeyer & Kathy Weld 


For more information please call 617 262 1815. 


Presenting sponsor: Exclusive magazine sponsor: 


LUX BOND & GREEN [MiPROPERBOSTONIAN 


YHE 
MAR 


A z BAL: 
Ea ACTION 


athe 
IMPROPER BOSTONIAN 


is proud to be a sponsor of the 
Handel and Haydn Society 2009 Gala 


142 Berkeley Street. Boston, MA 02116 | 617-859-1400 | www.improper.com 
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Inspired ORCHESTRA Handel o Haydn 
Rousing CHORUS 


The Karen S. and George D. Levy 
Educational Outreach Program 


The innovative Handel and Haydn Society Educational Outreach Program 
provides music education to children in communities throughout Eastern 
Massachusetts with three component inititatives. 


e The VOCAL APPRENTICESHIP PROGRAM provides in-depth training for 
talented young singers in grades 3-12. 

e The VOCAL QUARTET visits schools with original presentations 
developed to teach music history in an entertaining, age-appropriate way. 

e COLLABORATIVE YOUTH CONCERTS bring singers from different high 
schools together to perform in their home communities alongside 
Handel and Haydn Society musicians. 


For more information, contact Director of Education Robin Baker at 
617 262 1815, ext. 126, or rbaker@handelandhaydn.org. 
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Thanks to music lovers like you, Handel and Haydn is 
proud to offer this landmark Celebration 2009 Season. 

As America’s oldest continuously-performing arts 
organization, the Society has been a trailblazer in 
identifying talent and bringing it to the public. From 
America’ first complete performance of Handel's Messiah 
in 1818 to the Grammy Award-winning recordings of 

Sir John Tavener’s Lamentations and Praises with 
Chanticleer in 2002, the Society has been at the forefront 
of promoting “the love of good music and a better 
performance of it,” as directed by its founding mission. 


Since ticket sales cover only 40% of the Society’s 
operating costs, we hope you will consider making a 
contribution to support the artistic excellence and 
innovative education initiatives that are our hallmark. 


To make a gift to the Handel and Haydn Society, 
please visit the table in the lobby, visit our website, 


www.handelandhaydn.org/contribute, or call 617 262 1815. 


Thank you for your support and enjoy the performance! 


HANDEL AND HAYDN SOCIETY 


Contributors 


Individual Support 


Handel and Haydn Society is grateful for the generous support of the following patrons who have 
made gifts to the Society as of January 7, 2009. For further information, please contact Emily 
Yoder at 617 262 1815 or at eyoder@handelandhaydn.org. 
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(‘ denotes a member of the Leadership Circle, those supporters who have made 


multi-year commitments of $50,000 or more to the Annual Fund.) 


COMPOSERS’ SOCIETY 
Handel and Haydn Circle 
($50,000 and above) 

Fay Chandler 

Mr. & Mrs. Wat H. TylerS 


Mozart Circle ($35,000 to $49,999) 
Christopher R. Yens & Temple V. Gill 
One Anonymous Donor 


Bach Circle ($20,000 to $34,999) 
Alli & Bill Achtmeyer 

Patricia Collins 

Julia Cox 

Todd Estabrook & John Tenhula’ 
Deborah & Robert First$ 

Joseph M. Flynn 

Karen S. & George D. Levy 
Robert H. Scott & Diane T. Spencer 
Kathleen & Walter Weld 

Jane & James Wilson 


CONDUCTOR’S CIRCLE 
Platinum Baton ($10,000 to $19,999) 
Dr. & Mrs. Edmund B. Cabot 
Willma H. Davis 

Mr. & Mrs. John W. Gerstmayr 

Mr. & Mrs. Nicholas Gleysteen 

Mr. & Mrs. Roy A. Hammer 

Dr. Elma Hawkins 

Mr. & Mrs. J. Robert Held 

Winifred |. Li & William P. Oliver 
Walter Howard Mayo 

Mary & Sherif Nada 

Dr. & Mrs. Maurice M. Pechet 

Mr. & Mrs. Timothy C. Robinson 
Mr. & Mrs. Michael S. Scott Morton 
Susan Stemper 

Catherine B. Taylor 


Bonnie & Bob Wax 

Janet & Dean Whitla’ 
Jean & Ron Woodward 
Two Anonymous Donors 


Gold Baton ($5,000 to $9,999) 
Amy S. Anthony 

Mr. & Mrs. Thomas R. Cashman 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 

David B. Elsbree & Lorraine Gilmore 
Howard & Darcy Fuguet 
Stephanie Gertz 

Eugene E. Grant 

Mr. & Mrs. Horace H. Irvine |! 

Mr. & Mrs. Benjamin Kincannon 
Laura & Thomas Lucke 

Mr. & Mrs. Richard A. MacKinnon 
Kathleen McGirr & Keith Carlson 
James F. Millea, Jr. & Mary Ellen Bresciani 
Anthony T. Moosey 

Dr. Betty |. Morningstar 

George & Carol Sacerdote 
Stanley & Kay Schlozman 

Mr. & Mrs. Rawson L. Wood 
One Anonymous Donor 


Silver Baton ($2,500 to $4,999) 
Mark C. Brockmeier 
Mr. & Mrs. Julian Bullitt 
John W. Gorman* 
Nancy & Bill Hammer 
Anneliese & J. Thomas Henderson 
Seth & Beth Klarman 
in honor of Karen Levy 
Stephen Morrissey 
Charles E. Porter 
Judith Lewis Rameior 
Brenda Gray Reny 


Alice E. Richmond & David Rosenbloom 
David Fish & Robin Riggs 

Ms. Emily F. Schabacker 

Robert N. Shapiro 

Jolinda & William Taylor 

Jeffrey S. & Linda H. Thomas 

William & Nancy Whitney 

Michael & Rhonda Zinner 


Bronze Baton ($1,500 to $2,499) 
Martha & Robert Bancroft 
Afarin & Lee Bellisario 
Marie-Hélene Bernard 
Dr. John D. Biggers & Dr. Betsey Williams 
Rick & Nonnie Burnes 
Barbara & Harlow Carpenter 
Drs. Deborah & Laurence Chud 
Mr. Paul Cully & Ms. Anne Kisil 
Ms. Elizabeth C. Davis 
Thomas & Ellen Draper 
Roland & Alice Driscoll 
Mr. & Mrs. James F. Duffy 
Dr. & Mrs. Jeffrey J. Elton 
Dr. & Mrs. Irving H. Fox 
Mr. & Mrs. Stephen Gendzier 
The Goldenheim Family 
Mary Greer 
Suzanne & Easley Hamner 
Mr. & Mrs. James T. Hintlian 
Mr. & Mrs. Richard B. Jacobs 
Mr. & Mrs. Remsen M. Kinne 
Brenda & Peter Kronberg 
Waltrud A. Lampe 
in honor of John Finney 
Doris A. Lewald 
Lois Lowry & Martin Small 
Ms. Jane E. Manilych & Prof. W. Carl Kester 
Peter G. Manson & Peter A. Durfee 
Robert & Jane Morse 
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933 East Second Street 
Boston, MA 02127 
(617) 464-4669 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


- Superior offset and web printing 

- CD production and packaging 

- Variable data printing 

- Press okays and Full Production Services 
¢ Point of Purchase products 


¢ Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 
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Mr. & Mrs. Stephen Neff 
Winifred & Leroy Parker 
Gale & Bo Pasternack 
Samuel D. Perry 
Mr. & Mrs. J. Daniel Powell 
Martha & Lucien Robert 
Dr. Michael F. Sandler 
Joan K. Shafran & Rob Haimes 
Mr. & Mrs. Stephen A. Shaughnessy 
Mr. & Mrs. Norton Q. Sloan 
David Steadman 
& Sharon Ruatto-Steadman 
Arlene & Howard Weintraub 
Vita Weir & Edward Brice 
Charles O. Wood III & Miriam M. Wood 
The Hon. Rya W. Zobel 


MUSICIANS’ CIRCLE 
Soloists Circle ($1,000 to $1,499) 
Christine Adamow 
Thomas & Holly Bazarnick 
David Begelfer & Bette Ann Libby 
Susan Okie Bush 
Jonathan & Victoria Guest 
George & Daphne Hatsopoulos 
Dr. & Mrs. John T. Herrin 
Mr. & Mrs. Eugene D. Hill Ill 
Rachel Jacoff 
Mr. & Mrs. James Joslin 
Paul V. Kelly & Linda Perrotto 
Margot L. Kittredge 
G. Marshall Moriarty 
Mr. & Mrs. Joseph Nunziata 
Timothy & Joanne Oyer 
William & Lia Poorvu 
Katie & Marshall Wolf 

in honor of Debbie & Robert First 


Chorus Circle ($500 to $999) 

Dr. Carmela & Mr. Menachem Abraham 
Joseph A. Abucewicz 

Mr. & Mrs. Mark L. Audette 
Matthew & Marlene Booth 

Sierra Bright 

John & Diane Britton 

Helen Lathrop Brooks 

Ellen Bruce & Richard Segan 

Ms. Linda T. Bui & Mr. Theodore Sims 
Michele Cloonan & Sidney E. Berger 
J. Linzee & Beth Coolidge 

Amanda & Robert Crone 

John & Diddy Cullinane 

Emily & Jerome Farnsworth 

The Gilmore Family 


Joseph R. Godzik 
Helen & Raymond Goodman 
David & Becky Hamlin 
Dena & Felda Hardymon 
Carroll & Molly Harrington 
Paul & Elizabeth Harrington 
Mrs. Martha F. Hoar 
Dr. Douglas Horst & Ms. Maureen Phillips 
Peter & Jane Howard 
Arthur & Eileen Hulnick 
Mr. & Mrs. Barry C. Kay 
David H. Knight 
Robert Krueger 
Paul Laferriere & Dorrie Parini 
in honor of Joe Flynn 
Kathy & David Lafreniere 
Dr. Michael H. Lawler 
Richard & Nancy Lubin 
Robert & Virginia Lyons 
James & Helene Matteson 
William B. McDiarmid 
Nicholas W. Melanchook 
Mr. & Mrs. Larry Nelson 
Paul Nesdore 
Nancy Nizel 
Everett W. Page 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker 
Mr. & Mrs. Anthony Pell 
Petersen Family Fund 
Mr. & Mrs. Tracy D. Pratt 
Mr. & Mrs. Jerome Preston, Jr. 
Dr. & Mrs. William A. Ribich 
Sherry Robinson & George Fink 
Lois C. Russell 
Kenneth B. Sampson 
Robert & Rosemarie Scully 
John & Jean Southard 
Larry & Beverly St. Clair 
Mr. & Mrs. Theodore E. Stebbins, Jr. 
in honor of Jim Vanecko 
Mr. & Mrs. David E. Tosi 
David & Prema Tuerck 
Anne R. Umphrey 
Judith & Menno Verhave 
Mr. & Mrs. James H. Wallace 
Dr. Arthur C. Waltman 
& Ms. Carol Watson 
John J. Winkleman, Jr. 
Jay A. Winsten & Penelope J. Greene 
Two Anonymous Donors 


Orchestra Circle ($250 to $499) 
Dr. & Mrs. F. Knight Alexander 
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Sarah F. Anderson & Myriam C. Anderson 
Constance Armstrong 
Edmund Bacon 
Drs. Steven & Angela Bader 
Dr. Leif K. Bakland 
Elaine Beilin & Robert Brown 
Bennett J. Beres & Ellen H. Eisenberg 
Mr. & Mrs. James C. Bird 
Marie-Paule Bondat 
Richard & Joan Bowen 
Mr. & Mrs. R. W. Breckenridge 
Nicholas & Margaret Brill 
Dr. & Mrs. Rick Bringhurst 
David & Barbara Bristol 
Mary Broussard 
Rev. Thomas W. Buckley 
Janet Buerklin 
Mr. & Mrs. Edmund Cadorette 
Dr. & Mrs. Ronald B. Campbell, Jr. 
Federico & Paola Capasso 
Dawn & Perry Chapman 
John & Lynda Christian 
Megan H. Christopher 
Christine A. Coakley 
Mark & Jennifer Conrad 
Robert Cotta 
Mr. & Mrs. Robert Cowen 
Janice & Stanley Cundey 
Joanne & Alfred D'Alessandro 
Frank Davidson 
Thomas & Mimi Doe 
Catherine F. Downing 
Dr. & Mrs. Michael A. Drew 
Roy B. Du Bois 
Judy & Jack Duncan 
Joel Farrell 
Maisie Flanders 
Deborah L. Freeman 
Edward N. Gadsby 
Charles Gagnebin 
Carter George 
Mr. & Mrs. James F. Gerrity 
Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Douglas K. Govan 
Wendy & Clark Grew 
Charles & Lynn Griswold 
Ann Guttendorf 
Lynn D. Hawkins 
Barry & Janis Hennessey 
Jeanne & R. Michael Henry 
Mr. Thomas Frederick Hindle 
Fred Hoffman 

in memory of Sharon Kelley 
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Boston Early Music Festival 


2008-2009 SEASON 


TWO gems in FEBRUARY from the three-time 
Grammy nominated Boston Early Music Festival! 


“The most exciting 
thing to happen to 
baroque music 
since 
William Christie 
and Les Arts 
Florissants.” 
~ St. Petersburg Times 


CONCERTO PALATINO 


directed by Bruce Dickey & Charles Toet 


with James David Christie, organ 


A Magnificent Noise: 


Music from Venice to Hamburg improvisation 


(Presented in collaboration with the Concert Series at Wellesley College) triumphs.” 


Saturday, February 14, 2009 at 8pm 


Houghton Chapel at Wellesley College 


SARASA ENSEMBLE 


with Dominique Labelle, soprano 
and Michael Chance, countertenor 


Music of Handel, Purcell, and 
Pergolesi’s Stabat Mater 


Saturday, February 7, 2009 at 8pm 
First Church in Cambridge, 11 Garden Street 










“Concerto Palatino 
delivers delicious 
sanic bliss 
where the 
flamboyant art of 


~ Classica 








TICKETS: Sarasa Ensemble: $19, $38, $49, and $64 + Concerto Palatino: $20 each, general admission 
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ntact ARATE NO 


Call 617-661-1812, or visit WWW.BEMF.ORG 





Richard Knisely 
Classical Performances 


Brian McCreath 
Classical Weekend 


aw ai { Cathy Fuller 
Classics inthe Morning 


b Classical music. 
On air seven days a week. 
Online anytime. 
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Mr. & Mrs. Barry E. Hoffman 
Mark & Cindy Holthouse 
Jennifer Hsieh 

Joseph Junkin 

Susan B. Kaplan 

Mr. & Mrs. Steve Keville 

Alvin Kho 

Mr. & Mrs. James Kotanchik 
Dr. Richard & Karen Kradin 
Andrew Krueger 

Neil M. Kulick & Claire Laporte 
Cynthia Landau 

John & Gretchen LaRossa 

Bill & Barbara Leith 

Pamela Lenehan & Lawrence Geuss 
Mr. & Mrs George V. Lewald 
Mr. & Mrs. J. Anthony Lloyd 
Dr. & Mrs. Gerald Magneson 
Charles & Dolores Magraw 
Jane M. Maguire 

Dana C. Marchant 

Dr. & Mrs. Edward J. Martens 
Lawrence A. Martin, Jr. 

Mark Masters & Mercy Cook 
The McCaughey Family 
William McDermott & Paul Reinert 
Mr. & Mrs. Edward McMellen 
Mr. & Mrs. Joseph L. Melisi 


Institutional 


Platinum Benefactors 
($50,000 and up) 

Jane's Trust 

Linde Family Foundation 
Two Anonymous Donors 


($25,000 to $49,999) 

Cabot Family Charitable Trust 
Massachusetts Cultural Council 
National Endowment for the Arts 


Diamond Benefactors 

($10,000 to $24,999) 

Virginia Wellington Cabot Foundation 
Kingsbury Road Charitable Trust 
Harold Whitworth Pierce Charitable Trust 
Schrafft Charitable Trust 


Gold Benefactors ($5,000 to $9,999) 
Barrington Foundation 
Cedar Tree Foundation 


Sharon A. Miller 

Lisa & George Miller 

Mr. & Mrs. Cornelius Moynihan 
Frank Murphy 

Mrs. Mary-Anna Nairn 

Lorrel Nichols 

Marie Normoyle 

H. Peter Norstrand 

Andrea Northrup 

Richard Ortner 

Mr. & Mrs. Francis Perkins, Jr. 
Karen M. & James F. Poage 
Susan Poverman 

Harold |. Pratt 

Frank & Ginny Prout 

Travis Reindl 

Stephen & Geraldine Ricci 
Dorothy & Jonathan Richardson 
Art & Elaine Robins 

Kathryn & William Robinson 
Michael & Julie Ruhling 

Paul & Ann Sagan 

Mr. & Mrs. Paul Sandman 
Elizabeth M. Sanning 

John & Anne Schiraga 

Robert & Catherine Schneider 
Mr. & Mrs. Amos H. Scott 
James W. Shepard 


Support 


Clipper Ship Foundation 

Marion L. Decrow Memorial Foundation 

Ann and Gordon Getty Foundation 

David Greenewalt Charitable Trust 

John Hancock Financial Services 

Bessie Pappas Charitable Foundation 

The Parthenon Group 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust 

Sun Life Financial 


Silver Benefactors ($2,500-$4,999) 
Analog Devices, Inc. 
Deutsche Bank National Trust Co. 
Charles and Sara Goldberg 

Charitable Trust 
Esther B. Kahn Charitable Foundation 
Abbot & Dorothy H. Stevens Foundation 
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Kim Sichel & Richard Brown 

Janet K. Skinner 

Dr. Rex N. Smith 

Mr. & Mrs. Derek A. Smith 

Ann Stenbeck & Peter Cundall 

Willis & Ashley Stinson 

Mr. & Mrs. Daniel Stroock 

Mark Sullivan 

James Supple & Mary McDonald 

Betsy Tarlin & Marcos Resenbaum 

Nathalie & John Thompson 

Ms. Vilma Thompson 

Leon Trilling 

Richard & Elise Tuve 

Dr. Sumer Verma 

Beth & Frank Waldorf 

Donald & Susan Ware 

Judith & Alvin Warren 

Milton & Rhonda Weinstein 

Virginia & John Wieland 

J. David Wimberly 

Mr. & Mrs. John C. Wyman 

Jeanne & Peter Yozell 

Bono Yvertes 

John Zupancic & Rachel Leaney 

Three Anonymous Donors 
*deceased 


Bronze Benefactors ($1,000-$2,499) 
The Charles Stark Draper Laboratory, Inc. 
Fox News Network, LLC 

in memory of John W. Gorman 
Talbots Charitable Foundation 


Business Sponsors 
Brookline Bank 
Boston Private Bank and Trust Company 
Landry & Arcari Oriental Rugs 
and Carpeting 


Gala Sponsors 

Alliance Print Group 
Improper Bostonian 

Lux Bond & Green Jewelers 
WBUR 90.9 FM 
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Discover the world of music 
trong the time of Handel and Haydn. 


EARLYMusic 


The quarterly magazine 
for Baroque, Renaissance and 
Medieval Music. 





ney musi a : Fe 

Mismsbury = «© Interviews with well-known performers 
e News and features from the early music scene 
e Recording and book reviews 


e Annual Workshops and Festivals listings 


a publication of 


Visit www.earlymusic.org or call |-888-SACKBUT 
to request a sample copy or subscribe. EARLY Music 


Taste Boston’s Best Kept Secret ... Back Bays Largest Wine Selection! 


HUNTINGTON WINE & SPIRITS 


Unique Wines * Boutique Beers * Exotic Spirits! 





Located just around the block! 
Tastings every Thursday, 5-7pm. 


301 Huntington Ave, Boston (Across from the YMCA) 
WE’LL DELIVER! CALL 617-556-0164 


SPECIAL OFFER! 
Handel and Haydn patrons SAVE 20% on a bottle 


of wine, before or after the concert. Just show 
us your ticket! (sales items excluded) 





_ Photo: Sonja Pieper 
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Lifetime Benefactors 


Handel and Haydn Society thanks the following generous donors, whose cumulative giving to 
the Society is $100,000 or more, as lifetime benefactors in perpetuity. 


Alli & Bill Achtmeyer Janet Halvorson* Mr. & Mrs. Michael S. Scott Morton 

Dr. Lee C. Bradley* Mr. & Mrs. J. Robert Held Susan Stemper 

Alfred* & Fay Chandler Mr. & Mrs. David B. Jenkins Mr. & Mrs. Wat H. Tyler 

Patricia Collins Mr. & Mrs. Remsen M. Kinne Kathleen & Walter Weld 

Elisabeth K. Davis* Karen S. & George D. Levy Janet & Dean Whitla 

Todd Estabrook & John Tenhula Walter Howard Mayo Jane & James Wilson 

Deborah & Robert First Mary & Sherif Nada Mr. & Mrs. Rawson L. Wood 

Joseph M. Flynn Mr. & Mrs. Timothy C. Robinson Christopher R. Yens & Temple V. Gill 
Stephanie Gertz Dr. Michael F. Sandler 

John W. Gorman* Robert H. Scott & Diane T. Spencer *deceased 


1815 Society 


Handel and Haydn is grateful to the following members of the 1815 Society, who have 
included the organization in their estate plans. Planned gifts make a lasting difference, while 
meeting individual financial and philanthropic goals. For more information, please contact 
Rita McAteer, Director of Development and External Affairs, at 617 262 1815. 


Patricia Collins Dr. Elma Hawkins Mr. & Mrs. Michael S. Scott Morton 
Todd Estabrook Anthony T. Moosey Thomas A. Teal 

Stephen J. Fitzsimmons Mary & Sherif Nada Janet & Dean Whitla 

Joseph M. Flynn Dr. Michael F. Sandler 


Matching Gifts 


Handel and Haydn Society gratefully acknowledges the following organizations for their 
support through matching gift contributions. To see your company’s name listed here, please 
contact your Human Resources office for information about their matching gift program, as it 
may match your donation to the Society’s Annual Fund, possibly doubling the value of your 
gift and increasing the level of your benefits. 


Advanced Micro Devices, AMD Hewlett-Packard Company Liberty Mutual 
American Express Houghton Mifflin Company NSTAR 

Bank of America IBM Putnam Investments 
The Bank of New York Mellon John Hancock Financial Services SAP 


Deutsche Bank Journal of Bone and Joint Surgery, Inc. 
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Name: Teresa Wakim 
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Performing with the Society since 2003 


Who is your favorite composer to sing? 
With the Handel and Haydn Society, | 
think Haydn is my favorite composer to 
sing. Haydn’s Orfeo has definitely been 
the piece I’ve been looking forward to 
performing this season the most. 
Working with all of the Society’s 
wonderful conductors, especially Sir 
Roger Norrington, I’m always surprised 
to find how much humor Haydn 
incorporated into his compositions. It’s 
always so joyful, with a hidden joke! 


What do you like best about singing 

with the Handel and Haydn Society? | 
| love that I get to be a part of a musical 
organization that is nearly 200 years old. 


How did you get started with period 
performance and early music? 

My early exposure to Baroque recorder 
music got me really into Baroque music 
when | was very young. | think that era 
always felt like home after that. When | 
got to Oberlin for vocal performance, it 
was only natural that | would want to 
continue learning as much as | could 
about Baroque vocal music! | continued 
my studies at Boston University’s 
College of Fine Arts and received my 
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master’s degree in 2005 in Historical 
Performance. 


What do you enjoy about approaching 
music from a “Historically Informed” 
standpoint? 

| am fascinated with what the music 
would have sounded like at the time of 
its conception. It’s fun to experiment and 
hear different interpretations based on 
some scholarly evidence. 


Do you have another career outside 
of music? 

No, | consider myself lucky to pay the 
bills solely on music! | have gigs with 
Handel and Haydn and other wonderful 
groups and | teach a few hours a week. 
I’m very proud to be a member of the 
Handel and Haydn Society Educational 
Outreach Vocal Quartet, which offers 
in-school music workshops reaching 
more than 10,000 students each year in 
communities throughout Greater Boston. 


What's your favorite restaurant 
around Boston? 

Shawarma King in Brookline. Not the 
best ambience, but definitely the best 
Lebanese food in town! 








RECORDINGS 


CDs are on sale at many of our 
concerts and are available at 
www.handelandhaydn.org or by 
Inspired ORCHESTRA calling 617 262 1815. Pick one up 
Rousing cHorus today as a gift for a friend, loved 

one, or yourself! 


Handel z Haydn 


SOCIETY 


ALD AS BRIGHT 


PEACE MESSIAH. 


A CHORAL ALBUM FOR OUR TIMES 


| 
\NDREW PARROTT, CONDUCTOR 
LANE S* POL ! 





PEACE All is Bright Handel: Messiah 

Beautiful a cappella works illu- Timeless choral works for the | Mozart's arrangement of 
minating themes of peace. Christmas season. Messiah performed in English. 
Grant Llewellyn, conductor Grant Llewellyn, conductor Andrew Parrott, conductor 
PRICE: $16 PRICE: $16 PRICE: $29 (2-CD set) 


6 CONCERT! GROSS!, OF. 3 
12 CONCERT! GROSSI, OP 6 
CHRISTOPHER HOGWOOD 


Haydn eee s Sets HANDEL 


HANDEL AND HAYDN SOCIETY 









Arleen Auger Yay 
Handel and Haydn Society 
Christopher Hogwood 





Haydn Arias & Cantatas Handel: Concerto Grossi § Lamentations and Praises 
Featuring legendary soprano Stylish performances of GRAMMY® Award winning 
Arleen Auger from 1988. Concerto Grossi, Op. 3 & 6. recording with Chanticleer of 


Christopher Hogwood, conductor Christopher Hogwood, conductor  Tavener’s liturgical drama. 
PRICE: $16 PRICE: $37 (3-CD set) PRICE: $16 








A ROBUST BLEND OF DIVERSITY. The world today is full of inspiring voices, viewpoints 
and movements. That's why WBUR offers a wealth of engaging options. Including cultural, 
community and arts-oriented coverage that transcends traditional genres. Discover what 
it's like to be truly informed. Tune in at 90.9 FM, stream or podcast at wbur.org. 


90.9 Wbur Eat 


| Think. Therefore, | listen? 
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